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GREETING

Welcome to the Seoul Metropolitan Ballet’s 2025 Sejong Season.
We are delighted to have you join us for the opening performance,

Decadance.

With its founding last year, the Seoul Metropolitan Ballet introduced contemporary
ballet as a new focal issue in the Korean ballet scene. In the 2025 season,
the company takes on a new challenge by collaborating with world-class
choreographers to present the Asian premieres of their signature works.

Today, we are delighted to begin the season with Decadance, presented by world-
renowned choreographer Ohad Naharin.

Ohad Naharin started his dance career relatively late, in his early 20s. Despite
what seemed like insurmountable odds, he revolutionized the dance world with
his talent and perseverance. He also created a unigue movement language called
“Gaga,” which empowers dancers and non-dancers alike to break free from their
own limitations and discover their own movement.

This is also why the Seoul Metropolitan Ballet has chosen to open its second season
with Decadance, a compilation of excerpts of Ohad Naharin's most celebrated
works. The dancers of the Seoul Metropolitan Ballet took on this new challenge
by pushing their limits as ballet dancers to embrace a new movement language.
As a result of their efforts, they are ready to present their own interpretation of
Decadance with you, our audience, this spring.

We are confident that during this uninterrupted hour-long performance, you will
experience a new artistic horizon through Naharin's uniquely intense movements,
sophisticated choreography, and the boundless energy of the dancers. Enjoy a
whole new level of energy delivered by the Seoul Metropolitan Ballet.

We also kindly ask for your continued support as the company embarks on a
journey to explore new artistic horizons in the name of contemporary ballet.

Thank you.

Ahn Ho-sang

CEO, Sejong Center
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Seoul Metropolitan Ballet made history in 2024 as Korea's first and only public
contemporary ballet company. Built on expertise and flexibility, it operates a
production-centered system, creating dynamic performances that highlight
choreographers, dancers, and their works. Bringing together top artists from Korea
and beyond, the company redefines Korean ballet with bold, thought-provoking
pieces that capture the spirit of our time. For artists, it opens new opportunities; for
audiences, it offers deeper, more immersive experiences. The extraordinary journey
of Seoul Metropolitan Ballet begins now.
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"Decadance is where we celebrate our repertoire,

the playground in which we add or subtract

and adapt pieces from our body of work.

It is an opportunity to look at our work from different angles.
More than anything, | love how Decadance allows

the dancers to give their own interpretation,

which is full of sublime moments.”

Ohad Naharin created Decadance in 2000 to mark the

tenth anniversary of his work in Batsheva Dance Company

with ten excerpts from choreographies he created for the company.
Since then, every season Naharin returns with the dancers to
Decadance and presents new adaptations to iconic works from

his repertoire as well as new pieces, meticulously curating

and editing them into a captivating collage.

Decadance embodies the possibility of a piece to remain
open-ended, forever becoming, never finite.

This is an invitation to revisit compositions written for the body
and the company’s diverse materials, to dive into them,

remix them, look at them with fresh eyes,

and sense ourselves in front of them time and again,

but never the same.
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Choreographer
Ohad Naharin

Ohad Naharin is a choreographer, the creator
of the Gaga movement language, and former
Artistic Director of Batsheva Dance Company.

Naharin was born in 1952 in Mizra, Israel. His
mother is a choreographer, dance teacher, and
Feldenkrais instructor, and his father was an
actor and psychologist. He joined Batsheva
Dance Company in 1974 despite having little
formal training. During his first year, guest
choreographer Martha Graham invited him to
join her own company in New York. Between
1975 and 1976, Naharin studied at the School
of American Ballet, The Juilliard School, and
with Maggie Black and David Howard. He then
joined Maurice Béjart's Ballet du XXe Siecle in
Brussels for one season.

Naharin returned to New York in 1979 and
made his choreographic debut at the Kazuko
Hirabayshi studio the following year. From 1980
until 1990, Naharin presented works in New
York and abroad, including pieces for Batsheva
Dance Company, the Kibbutz Contemporary
Dance Company, and Nederlands Dans Theater.
At the same time, he worked with his first wife,
Mari Kajiwara, and a group of dancers in New
York. Naharin and Kajiwara continued to work
together until she died from cancer in 2001.

In 1990, Naharin was appointed Artistic Director
of Batsheva Dance Company, and in the same
year, he established the company's junior
division, Batsheva — the Young Ensemble. He
has since created over thirty works for both
companies. Other companies around the
world have also performed his works, including
Nederlands Dans Theatre, the Paris Opera
Ballet, Ballet Frankfurt, Cullberg Ballet, Hubbard
Street Dance Chicago, Alvin Ailey Dance
Theater, the Royal Danish Ballet, and Les Grand
Ballets Canadiens de Montréal.

In addition to his stagework, Naharin also
developed Gaga, an innovative movement
language based on research into heightening
sensation and imagination, becoming aware of
form, finding new movement habits, and going
beyond familiar limits. Gaga is the daily training
of Batsheva's dancers and has spread globally
among both dancers and non-dancers.

Naharin trained in music throughout his
childhood and continues to infuse his work with
a unique musicality. He collaborated with the
Israeli rock group, The Tractor's Revenge (Kyr,
1990), Avi Belleli and Dan Makov (Anaphaza,
1993), Ivri Lider (Z/na, 1995), and Grischa
Lichtenberger (Last Work, 2015). Under the
pseudonym Maxim Waratt, he composed music
for MAX (2007) and edited and mixed the
soundtracks for Mamootot (2003), Hora (2009),
Sadeh21 (2011), The Hole (2013), Last Work (2015)
and Venezuela (2017).

Naharin's work has been featured in several films.
In his 2007 documentary, Out of Focus, Director
Tomer Heymann filmed the process of restaging
Decadance with Cedar Lake Contemporary
Ballet. And in 2015, the Heymann Brothers
released their comprehensive documentary
about Naharin, M. Gaga, to critical and audience
acclaim.

After almost thirty years of leading Batsheva,
Naharin stepped down as Artistic Director in
2018, though he continues to serve as House
Choreographer. Batsheva will also continue to
be the home of Ohad's research, development,
and teaching of Gaga. A citizen of both Israel
and the United States, Naharin currently lives
in Israel with his wife, dancer and costume
designer Eri Nakamura, and their daughter,
Noga.
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Decadance performed by Seoul Metropolitan Ballet is

composed of excerpts from eight works by Ohad Naharin,
presented from 1993 to 2023.

Anaphaza 19931 0| A2}l O] HA| £

World Premiere in 1993, Tel-Aviy, Israel

Yag 199611 0| A2kl o[ KA

World Premiere in 1993, Tel-Aviv, Israel

Minus 16 1999 W= 0|1 MA| £
World Premiere in 1999, The Hague, The Netherlands

Shalosh 2005 0] A2t ~otH|E M|A| £
World Premiere in 2005, Tel-Aviv, Israel

Seder 200744 0| Aat2l HopH|= K| £

World Premiere in 2007, Tel-Aviy, Israel

Sadeh21 20114 0| AZIRA G2 ALY MIA| X2

World Premiere in 201, Jerusalem, Israel

Venezuela 20179 0| A2t o= M| £H

World Premiere in 2017, Tel-Aviv, Israel

Anafase 20234 0| A2t HOtH|H M|A| £

World Premiere in 2023, Tel-Aviv, Israel
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© You Belong To My Heart
Pérez Prado & His Orchestra

© Tabu

Pérez Prado & His Orchestra

©O Always in My Heart
Pérez Prado & His Orchestra

O Isle of Capri
Pérez Prado & His Orchestra

© Patricia
Pérez Prado & His Orchestra

© Adiés Mi Chaparrita
Pérez Prado & His Orchestra

© Perhaps, Perhaps, Perhaps
Pérez Prado & His Orchestra

O C’est Magnifique
Nelson Riddle Orchestra

©O | Can’t Believe That You’re In Love With Me
The John Buzon Trio, Gaskill, McHugh

© It must be true
The John Buzon Trio

© Hava Nagila
Dick Dale & his Del-Tones

O Echad Mi Yodea
Tractor's Revenge and Ohad Naharin

© excerpt from Baphomet
John Zorn

© Verlaine pt. 1: Un Midi Moins Dix
Naked City

© Coma
Converter

© Riacho
Guem

© Somewhere over the Rainbow
Marusha

© Hooray for Hollywood

Don Swan & His Orchestra

O Sway

Dean Martin

© Na Tum Jano Na Hum
Lucky Ali, Ramya

© Meol

Seefeel

© Do

Chronomad

© You’re Welcome
The Beach Boys

© Stones Start Spinning
David Darling

© Pictures
Ohad Fishof










Article |
Interview

My brain is always
“on fire”,

ideas, images, day dreams are all constantly
flashing through it, so, | am always in a state
of mind which allows me to burst into the act
of choreography. The deadline calls for order.
| need to prepare for my 1st meeting with the
dancers. Before | meet them | set rules and
codes that are unique to the new process which
would make the particular work different from
the rest and hopefully take us to new places
we could not even imagine exist.

| love music making and editing. Before |
meet the dancers | start the research of the
sound track, this helps me to connect to the
atmosphere, groove, texture, narrative and
timing of the work.

| like to play with movement alone, many times
at home. All my works stem from the research
of my movement language and the love of it.
| never tell the dancers what to feel, you can't..
yet | try to create space for strong feelings, |
welcome those strong feelings and | let them
influence my choices.

The dancers are my colleagues, we discover
the work together, what they offer is very
meaningful to the end results. They are
creative, intelligent, talented dance makers and
the work depends and is benefited by it. In
order to be able to write The narrative of dance,
the dancers and me are called for many tasks
such as to find our delicacy, ability to let go, the
use of explosive power, the ability to transform
strong feeling into a clear form, and always to
connect to our passion and the power of our
imagination.

The world is one place with many offerings.
The many offerings do not necessarily connect
to geographic connotations. | look for music
| like, music that represents a unique artist
more than a style or certain culture. | am drawn
to its unique atmosphere, groove, melody,
raw energy, beauty, economics, over the top,
sensual, thought provoking, meditative, complex
and the personal touch of its creator...

A lot of how we experience moments in life and
art are affected by points of reference. In many
moments of life our thoughts and feelings are
manipulated by what we are reminded of. |
always ask of myself and my audience to not
let a point of reference disturb me from fully
experiencing those moments.

There is a Japanese saying “Hyakubun wa lkken
ni Shikazu,” which means “Seeing once gives
you better understanding than listening to its
explanation 100 times. It is similar to an English
saying “seeing is believing”. | agree with it it
has a huge relevance in my work, research and
my life.

| like when other companies in addition to
Batsheva perform my work for the reason that
when the works are performed they are always
in the choreographic process, it constantly
evolve and develop, it also allows me to meet
many dancers and help them go beyond their
familiar limits and help them to write their own
narrative in the work.
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Article I

Aesthetics of Ohad Naharin

“Go beyond
your familiar limits.”

For Ohad Naharin, choreographer of Decadance,
this is not merely a maxim frequently uttered in
the studio. This guiding principle has accompanied
his decades-long artistic career, and indeed, his life.
Naharin's propensity for movement was evident
from his childhood on the pastoral Kibbutz Mizra in
northern Israel, and in his early 20s, his ascent from
formal dance training to a professional contract was
nearly instantaneous. His apprenticeship with Israel's
Batsheva Dance Company was followed by an
invitation from the American dance luminary Martha
Graham to join her in New York. From there, limits
seemed to dissolve. Despite his late start, Naharin
studied ballet and modern dance at the renowned
School of American Ballet and Juilliard, and he graced
international stages with Graham’s troupe and
Maurice Béjart's Ballet du XXe Siécle. In the 1980s,
he set his sights anew on choreography, fielding
commissions from celebrated companies around the
globe including Batsheva, Pittsburgh Ballet Theatre,
Kibbutz Contemporary Dance Company, and
Nederlands Dans Theater.

In 1990, Naharin became the artistic director
of Batsheva, where he now serves as house
choreographer. His long-term tenure there offered
fertile ground for growth; paired with Naharin's
ceaseless inquisitiveness and creativity, the stability
of a daily routine and a steady roster of devoted
dancers yielded fruits rather than stagnation. Some
of these products are choreographic, and here
Naharin indeed forged beyond his familiar limits and
those of the dancers and spectators. There were
rock bands on stage (Kyr, Anaphaza, Z/na) and bold
projections (Telophaza, Furo). There was a falling cow
(Z/na) and a towering woman on stilts (Sabotage
Baby) and a dancer who ran relentlessly for 65
minutes in place (Last Work). There were swings
which soared above the audience’s heads (The Hole)
and a craggy climbing wall (Momo) and a wall from
which dancers leaped into a void (Sadeh21). Again
and again Naharin created new worlds for each work,
always fine-tuning the tension amongst the many

elements of his compositions.

One element which evolved significantly was the
dancing itself. The buoyant jetés, casual passés,
teetering penchés, and loosely flung developpés of
his 1980s works like the classic Black Milk (1985)
yielded to movements that were less closely
related to ballet's family tree. Steps became more
idiosyncratic, with the taut gestures and jittering
bursts of “Echad Mi Yodea" from Kyr (1990) and
the bouncing isolations and exuberant skittering
of the duet from Anaphaza (1993). Recognizable
snippets from other dance forms — jive, heels, hip-
hop, and yes, ballet — could indeed sneak in, but later
choreography would be even more challenging to
capture in conventional dance vocabulary. Limbs
unfurled, torsos twisted, fingers splayed, the spine
snaked. There was form, always form, in the shape
of the awareness of the body in space. There was
flow; there was chaos, sometimes invisible; there was
quality. Texture. Speed. Sensation.

The elucidation of Naharin's movement in his
choreography came in tandem with the development
of Gaga, his movement language. This too was
a function of Naharin's drive to go beyond his
familiar limits, and to do so daily. His insatiable
curiosity for movement, coupled with a need to
better communicate with dancers and to heal from
injuries, fueled his ongoing research. The Batsheva
dancers, who like many other contemporary dancers
were accustomed to starting their mornings with
ballet class, enjoyed experimenting with Naharin
in a weekly class in the 1990s. A member of the
company’s wardrobe team approached the then-
artistic director about wanting to dance too, and
thus began twice weekly sessions for a growing
group of staff, family, and friends. By the 2002-2003
season, the movement language became Batsheva's
primary training, and by 2004, it was called Gaga.
Yet the naming did not signify an ossification. Gaga
remains a dynamic work in progress, with each class
a laboratory in which participants research the range
of their movement and what Naharin refers to as “the
scope of their sensations.”

As part of staging Naharin's repertory on a company
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other than Batsheva, the dancers are welcomed into
the laboratory of Gaga. For the Seoul Metropolitan
Ballet dancers, like many ballet dancers before them,
these classes are a profound departure from their
traditional training regimen. Gone are the barres,
the pointe shoes, and the mirrors, along with a
focus on external appearance. Instead, an emphasis
on the dancers’ own physical sensations opens a
portal to discoveries. Scaffolding the research of
Naharin's language - texture, effort, stretch, agility,
speed, weight, efficiency, pleasure, and more — onto
their existing body of knowledge, the dancers in
Seoul both enhanced their familiar ways of moving
and unlocked new options. Their balletic demi-
pliés became less demure as their Gaga teachers
urged them to let their knees take their pelvis
lower, and their movement became juicier, earthier,
riper. Trained for years to hold their arms high en
haut and to lift their chest, their ribs, their legs, the
dancers learned to collapse; abandoning the illusion
of effortlessness, they now engaged their flesh,
alternating between grabbing and letting go. They
not only reveled in their delicacy but unleashed
their explosive power, and they also, quite simply,
behaved, connecting to the animals they are.

The discoveries gleaned through Gaga classes may
be implemented throughout the dancers’ lives,
but more immediately, they nurture the dancers’
interpretation of Naharin's choreography — in this
case, Decadance. First staged in 2000 for Batsheva
Dance Company, Decadance was composed
of selections from across Naharin's expansive
repertory, with the artist weaving connections
between each section to create a coherent work.
Yet here too, Naharin insisted on going beyond his
familiar limits — or perhaps, setting limits but then
playfully tinkering with their contents. Over the 25
years of its existence, Decadance has served as
a flexible format for Naharin, with a kaleidoscopic
array of excerpts filling the outer frame. Countless
versions have been mounted for the junior Batsheva
Ensemble and Batsheva Dance Company as well
as for troupes including Cedar Lake Contemporary
Ballet, Gothenburg Opera Ballet, Paris Opera Ballet,
Hubbard Street Dance Company — and now, Seoul
Metropolitan Ballet !. Most if not all renditions feature
the iconic “Echad Mi Yodea" with its semi-circle of
chairs, driving percussion, and Naharin's own resonant

singing. The constant in every permutation is change,
with the excerpts reflecting more recent repertory
and restagings, and with the dancers' performance
shaded by fresh research articulated in Gaga classes
and honed in rehearsals.

The Decadance presented by Seoul Metropolitan
Ballet spans over 20 years of repertory. It pulls
both from intimate works like Yag (1997) and from
spectacular productions like Anaphaza (1993) and its
descendent, Anafaza (2023). The very structure of
Decadance, as well as the specific contents of this
version, challenges the cast to — here's that adage
again — go beyond their familiar limits, as they take
on sections of vastly different scale, mood, and style.
Veering far from the classical ballet of their training
and the norms of their form, the dancers use their
voices, and they break the fourth wall. Throughout
the work, the performers are required to expand their
awareness and be fully engaged with the entirety
of their bodies; whether in a blur of movement, a
moment of suspension, or a prolonged stillness, the
dancers are present, sensing, available.

And as for you, dear audience member: Ohad
Naharin and Decadance may also challenge you
to go beyond your familiar limits, perhaps in a few
ways. If you are used to watching classical ballet
or have also been exposed to more contemporary
ballet, this is a step towards broadening your range
even further. Just as | noted above, you might
observe movement you find difficult to pin down
in words. You might hear text that will provoke
questions, and you might find yourself questioned.
You might chuckle, and you might blush. You might
be asked to stand up — and even move your body -
though you thought you arrived at the theater to see
dance from the comfort of your seat.

Welcome.

Deborah Friedes Galili

An independent dancer
and dance scholar based in Tel Aviv.

1 Other companies that have performed versions of Decadance include Essen Ballet, Finnish National Opera, Ballett am Rhein,
Leipziger Ballet, the Czech National Ballet, and Croatian National Theatre Zagreb.
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Article Il

Movement Language ‘Gaga’

Gaga is the movement language developed by
Ohad Naharin throughout many years, parallel
to his work as a choreographer and the former
artistic director of Batsheva Dance Company.
Gaga originated from Naharin's need to
communicate with his dancers and his curiosity
in the ongoing research of movement.

Gaga classes are predicated on a deep
activation of the body and physical sensations.
The instructions are deployed to increase
awareness of and further amplify sensation,
and rather than turning from one prompt
to another, information is layered, building
into a multisensory, physically challenging
experience. While many instructions are
imbued with rich imagery, the research of
Gaga is fundamentally physical, insisting on
a specific process of embodiment. Inside this
shared research and on top of clear forms,
the improvisational nature of the exploration
enables each participant's deeply personal
connection with Gaga.

Gaga provides a framework for discovering
and strengthening the body and adding
flexibility, stamina, agility, and skills including
coordination and efficiency while stimulating
the senses and the imagination.

The classes offer a workout that investigates
form, speed, and effort while traversing
additional spectrums such as those between soft
and thick textures, delicacy and explosive power,
and understatement and being over the top.
Participants awaken numb areas, increase their
awareness of habits, and improve their efficiency
of movement inside multilayered tasks, and they
are encouraged to connect to pleasure inside
moments of effort. The research of Gaga is in a
continual process of evolution, and the classes
vary and develop accordingly.

Gaga has two tracks: Gaga/people and Gaga/
dancers. Gaga/people is open to the general
public and available for anyone, without the
necessity of previous experience. Gaga/dancers
is open to professional dancers and dance
students.

“Gaga challenges multi-layer tasks.
We are aware of the connection
between effort and pleasure,
we are aware of the distance
between our body parts,
we are aware of the friction
between flesh and bones,
we sense the weight of our body parts,
yet, our form is not shaped by gravity...”

- Ohad Naharin

Gaga/People

Gaga/people classes offer a framework for users to
connect to their bodies and imaginations, experience
physical sensations, improve their flexibility and stamina,
exercise their agility and explosive power, and enjoy
the pleasure of movement in a welcoming, accepting
atmosphere. Gaga/people classes are open to people
ages 16+, regardless of their background in dance or
movement. No previous dance experience is needed.
Classes last approximately one hour. Participants should
wear comfortable clothes and be prepared to dance
barefoot or in socks. It is advisable to bring a bottle of
water and a towel for use after class.

Gaga/Dancer

Gaga/dancers deepens dancers' awareness of physical
sensations, expands their palette of available movement
options, enhances their ability to modulate their energy
and engage their explosive power, and enriches their
movement quality with a wide range of textures. The
classes are built on the same principles as Gaga/people
classes but also employ the specific vocabulary and
skills that are part and parcel of a dancer’s knowledge.
The layering of familiar skills with Gaga tasks presents
dancers with fresh challenges, and throughout the class,
teachers prompt the dancers to visit more unfamiliar
places and ways of moving as well, unlocking the
endlessness of possibilities. Dancers are guided to
connect their effort to pleasure and to discover the
virtue of silliness.
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Dancers

ANEFEs

Season Dancers

ZC}H Kang Da-young

- H) HSYRAAIOfE| 2| AE

- O|S}oiXICHSt T 2| =Y

- Former soloist of Seoul Ballet
Theater

- Bachelor's Degree in Ballet,
Ewha Womans University

Z181A Kim Min-kyung

- ohRolES st REY Y EY
- Bachelor's Degree in Ballet,
Korea National University of Arts

Z™0} Kang Jung-a
- O|2OfRfCHE i | 7St

- Undergraduate of Ballet major,
Ewha Womans University

Z 4%l Kim Yeo-jin
- ) S S T At

MBI 2eCt ot

Too o

- O|=OfRiCHE w W E¢

- Former dancer of Thiringer
Staatsballett and Stadttheater
Bremerhaven Ballett, Germany

- Bachelor's Degree in Ballet,
Ewha Womans University

LISA
LIS Z Nam Yun-seung
24 - Zajolist e xSt
- oRolsEEetn FE U &Y - Undergraduate of Ballet Major,
- Former guest dancer of Korean Kyung Hee University

National Ballet
- Bachelor's Degree in Ballet,

Korea National University of Arts
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- x ~ .-
2344 Ryu Hyung-soo HISH2 Park Ha-eun QFIZE Oh Jinju
- H) RLIfELRc CHd - ®) et Fer - M) A8ZHAMOE, SYEHA
- MiBtetam W 59 -sRoeSttn g Wy 5y BHYRES
e o T m =K =X TP ]
- Former dancer of Universal - Former apprentice member of : ioﬂg‘zf‘ Shul 28 Y
Ballet Korean National Ballet 2 A THY
- Bachelor's Degree in Ballet, - Bachelor's Degree in Ballet, - Former dancer of Kim Yong-gul
Sejong University Korea National University of Arts Dance Theater and Black Toe

Dance Company
- Graduate of Choreography major,
Korea National University of Arts

-
[
Y
22 Kim Yeo-jin 0|9 Lee Yu-beom
- F) ASLINIOE] 24 - BR0la S tn 28 Wl 42
- ZEthetn 283t MAt - Undergraduate of Ballet Major,
- Former principal dancer of - Former principal dancer of Korea National University of Arts
Orlando Ballet Seoul Ballet Theater
- Master's Degree in Dance, - Master's Degree in Dance,
Hanyang University Kangwon University
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Dancers

2 O A
NERES

Season Dancers

0|™ 2 Lee Jung-woo

- H) YRR DRHE 284

- Zcielm 288 At

- Former project dancer of
Korea National Contemporary
Dance Company

- Master's Degree in Dance,
Chung-Ang University

0| x| Lee Ji-young

- H) S bt 4 22 33

o S2[AE DA OI2AIR

=2 T B E2AE

- S X 333 W A2 EY

- Former soloist of Hessisches
Staatsballett, Germany and
Ballet national de Marseille,
France

- Graduated from John Cranko
Ballet School, Germany

O|olL} Lee He-na

- H) FR/ei|ct A4l

- st=olsTeetn 28 e £

- Former trainee of Korean
National Ballet

- Bachelor's Degree in Ballet,

Korea National University of Arts

r‘

il

M2M Jung Eun-seong

- Zajlista Wi 2

- Bachelor's Degree in Ballet,
Kyung Hee University

Z 3| ¥ Cho Hee-won

- H) BEA LR Aelerel,
Za|u 2| ofdet =

-SR0S SR 289 Wl FY

- Former dancer of Gwangju City
Ballet and principal dancer of
Ballet Manila, Philippines

- Bachelor's Degree in Ballet,
Korea National University of Arts

£| =2l Choi Mok-rin

- SEola e P8 e FY
,

- Bachelor's Degree in Ballet,
Korea National University of Arts
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Project Dancers

A " 1

#

S

HEHD] Eom Tae-min
- %-1§||:Ho}_! c:IEHDQ __O-l

- Bachelor's Degree in
- Former dancer of Korean National Contemporary Dance,
Ballet Kyung Hee University
- Bachelor's Degree in Ballet,
Ewha Womans University

o]Z=2} Her Jun-hwan

- H) e eT TeE 284

—uaﬂaﬂam$%;@

- Former project dancer of
Korea National Contemporary
Dance Company

- Bachelor's Degree in
Contemporary Dance,

Dankook University

ZZ01 Jo Seung-min

- Aot iR g Y

- Bachelor's Degree in
Contemporary Dance,
Kyung Hee University
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Creative

Ohad Naharin

QH2Jt Choreographer

Ari Yona “Bambi” Bueno
Z9 C|Xto|LA Lighting Designer

- St2] Yaf|, Z2tE tHA Ao{E, Oi2| 2m2t Ye| 28 =3 C|XIe!
- DA g2flH| AH(1995), HIA A2 THA(2011) 44
- 0| A2t BEREE RETH M2 &, 0|2 S&e| Al =9 C|Xt0|L]

Ted,

- Designed dance lights at Cullberg Ballet, Nederlands Dans Theater,
Ballet de I'Opera de Paris and others
- Moshe Halevi Prize (1995); Theatre Award for Best Lighting (2011) winner
- Resident Lighting Designer of Batsheva Dance Company,
Gesher Theater, Itim Theater

Rakefet Levy

o| A4k C|X}O|L{ Costume Designer

- BixlEE R 8L BRKEE ES00M 24 CIxtel

- ot A% Al2tol % RoCIXtR! Bt M

- Ol ARl 13 OfFtef Ol 44

- Designed costumes at Batsheva Dance Company and the Batsheva Ensemble

- Established the School of Visual Art and Stage Design, Tel Aviv
- Israeli Academy of Theatre Award winner

(©Gadi Dagon

(]
Eri Nakamura
o| 4k C|X}O|L] Costume Designer
- B|E2 Q0}H| Y|t (2003~07), 2E2|S Y|t (2007~08),
HHH|HE 2 8EH2011~24) 28
- I Q8tE ListEl 2|4k C|XI0|L (2016~)
- Danced with Victor Ullate Ballet Company (2003~07),

Les Grands Ballet Canadiens (2007~08), Batsheva Dance Company (2011~24)
- Ohad Naharin costume designer (2016~)

(©Eleonora Fridman

Dudi Bell

A2E C|Xto|L] Sound Designer
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lan Robinson
AH|O|X Stager

- T2t EJA| of|=3t AL (2006)

- HR2AIL| RIS "A F K A A|EL] THA HIL,
HEHHF 28THS 224 (2009-17)

- IR 7Pt X=X, QOE LISt ZHE AH|O|X 3 Z2FRA

- BFA from New York University Tisch School of the Arts (2006)

- Danced with Baryshnikov's Hell's Kitchen Dance, Sydney Dance Company,
Batsheva Dance Company and more (2009-17)

- Currently a Gaga teacher, Stager, Producer for Ohad Naharin

(©Alex Apt

Rachael Osborne
AFH|O|X Stager

- HEM|HE 2F442(2001~03), HiM|HE £ 8EH2003~12, 2014~17) 8=

- HiHE R ETHOJAIAEIE 254 CJ2IE (2008~10)

- LFE-V(ARE Ol R ZE #H (2012~14)

- 3§ 7t7HGaga) ZAt, 3tE LISHE ZF AH|O|X B OA|ABE Z2EA

- Danced with Batsheva Ensemble (2001-03), Batsheva Dance Company (2003~12, 2014-17)
- Assistant Rehearsal Director of Batsheva Dance Company (2008-10)

- L-E-V (Sharon Eyal Dance) founding company member (2012-14)
- Currently a Gaga teacher, Stager, Assistant Producer for Ohad Naharin

(©lan Robinson

Matan David
AH[O|N Stager

- Hd|HE kS, HiXH R8T 284 (2001~13)

- HiAHE Qs olE Z= (2013~17)

- HidHE S 2[5 4 CJ2IE (2019~21)

- 37 7t7F X[ =X, AH|O|X]

- Danced with Batsheva Ensemble, Batsheva Dance Company (2001~13)
- Artistic Director of Batsheva Ensemble (2013~17)

- Rehearsal Director of Batsheva Dance Company (2019~21)

- Currently a Gaga teacher, Stager

Hani Sirkis

AH|O|X Stager

- HiH[HE QA4S (2016~18), HEM|HE R8T (2018~22) 284

- 39 717} XIS At, AH|O|A, OHR 7} o|AF C|X}O|L, =2 OfE|AE “Barbie Cutie”

- Danced with Batsheva Ensemble (2016~18), Batsheva Dance Company (2018~22)
- Currently a Gaga teacher, Stager, Choreographer, Costume Designer,
Drag Artist “Barbie Cutie”
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Creative

oN

>
T'__Hﬂ-l
4rz||ofAE{ Ballet Master

- ) Mgl RolsYS
- o) IR ALE 2ol

) S E2|2E

- Former deputy artistic director of SEO Ballet
- Former guest trainer of Korean National Ballet
- Former soloist of Korean National Ballet

8=

4|OFAE] Ballet Master

- Former instructor of Korean National Ballet's Dream Tree Classroom
- Former soloist of Korean National Ballet

il

|:||*_13

2|5]{A C|2E] Rehearsal Director

- 30l Een R AV|olsAt EY

- ) oAzt HHH} R8T 284

- ) IEHA Atelotayt Jtot SaA 29I X| =Xt

- Bachelor's Degree in Art, Korea National University of Arts
- Former dancer of Batsheva Dance Company, Israel
- Currently the house choreographer of Heen Dance

and certified teacher of Gaga Movement Language
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