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Choreographer’s Note
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Speedbegan with a desire to explore the identity of Korean contemporary dance.

When considering the origins of Korean dance, there was the janggu and its rhythmic cycles. The
diverse rhythms and melodies of jangdan gave rise to a wide repertoire of Korean dance. This led to
the question: What can the genre of contemporary dance hold today? What can it move with—and
resonate with?

We arrived at the conclusion that the variety and expansiveness of jangdan could serve as a source
for developing and transforming movement. Thus, the janggu was chosen as a medium through
which to explore the idea of speed.

Today, we live in an "age of speed.” We constantly seek faster ways of being, growing impatient with
waiting or holding back. So then—how might Korean dance contain this rapid pace? What can we
express through speed? These questions became the central theme of this work.

The stage was designed to evoke the janggu's resonating chamber. When sliced in cross-section,
its hourglass-like form symbolizes the steady, uninterrupted passage of time. Within that flow, each
person experiences the same time differently—quickly, slowly, or in entirely unique ways.

This piece focuses on our differing perceptions of tempo, posing a question: What awaits us after we
reach the peak of the “fastness"” we all pursue?

Each dancer becomes a physical wave form resonating within the body of the janggu. The stage
transforms into a space where rhythm reverberates from within the drum. As they move with the
tempo of the jangdan, the dancers express rhythm and melody that shift from steady beats, to syn-
copation, and finally into an accelerating surge of speed.
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